
VVhfn ihf Hammond Organ v%'as purclias<'d for 
Midland High School of Midland. Pennsylvania in 
1954, ij was first uard to provide background music 
for the daily morning devotional st-rvices. They are 
broadcast through a pubUc address system to the 
classrooms. This use alone jusltlied the sehool's need 
for a Hammond Organ. 

But in 1955 Mrs. C Lloyd Ueffenbaugh thought 
organ instruction should be available to ihe mnsir 
students. An organ class was started and individual 
instruction was given, (llassieal. popular, and church 
music were included in the organ eurrieulum. 

It was found that as the students progressed in 
their organ study they soon were able to play for 
graduation exercises, assembly programs, and par- 
ticipate in the annual music concert. Gradually the 
influence of the Midland organ students began to 
extend beyond the school. Tlie students began to play 



for church services as regular and substitule organ- 
ists. As it became more wide-spread ihat the com- 
munity had a'veral talented young organists, the 
students of Midland High School were also called 
upon to play for other public functions. 

^Iial began as just one school funcHon grew until 

iLs influence extended to the whole community. 

Needless to say the organ class is now established 
as a permanent part of the school curriculum. In- 
struction is given in a small studio just off the stage 
in the auditorium. The Hammond Organ is placed on 
a "dolly/' so it can be wheeled out on the stage for 
assembly programs and concerts. 

A further use will be made of the Hammond Organ 
during this school year. All music classes will have 
a demonstration of the Hammond Organ to better 
comprehend harmonics and the qualities of tones. 



X^TIMES 

PubiUheJ hj [lunmnnij Otgan Cu., 4£02 W. Dtveriey Ave., Cliici^o 39. 
Sub«i*ripHon free an Tcttucwi. 



Sented at the Hammond U Shnnyn Luhich, an organ 

sutdent at the Academy. Standing are: Don Wenn- 
lund. y'icf-l' resident and Sales Manager of the 
Fowler Piano; and Sister Grace Terese, organ in- 
striiclor. 




An exterior view shoiving the main 
entrarKC of the St. Francis Academy. 



HAMMOND ORGAN INSTRUCTION 

OFFERED IN JOLIET'S 

NEW ST. FRANCIS ACADEMY 

BKoadeM ScAool Mcuic Cu^hicuium. 

I h(^ doors were opener] recently to lUe magnifi- 
cent new St. Francis Academy of Joliet, Illinois. The 
sleek, simple modern lines of the school are organ- 
ized into a beautiful pattern of architectural accom- 
plishment. 

The new building stands as a remarkable achieve- 
ment in the school's history in contrast to its humble 
lieginning fifty years ago. Founded by llie Kev. 
Father George VioHc, the fir.st St. Francis .A-cademy 
consisted of a two-room building which was a part 
of the church. Sitiee that time it has grown to an 
academy of 1. ()()() students. 

The school campus, covering three acres of land, 
includes the most modern classrooms, laboratories, 
ehapel. library, and music rooms. 

The music department of th<' St. Francis Academy 
is one of the finest and most complete in the area. A 
flanimond Organ was chosen for I he music depart- 
ment to be used for instruction and for the school's 
many activities. 




THE HAMMOND ORGAN AS A TEACHING 
^. I AID AND AS AN INSTRUMENT OF THE 

CONCERT BAND 

by Carroll Copeland 




0*rgans have always thrilU^d me and my fondesl 
hope was that I could sometimr own one. It was a 
grral day, ?even years ago, when I purchas(?d a 
Hammond Spinet for our home. It was not long 
after this that ideas for the ust* of tlie organ as a 
teaching aid began to come to mind. A short time 
later the organ was moved to the class room and has 
been used as a teaching aid and as an instrument of 
the band almost constantly since that time. 

It is an accepted fact by educators that students 
gain a great proportion of their knowledge by exam- 
ple and imitation. Tliis poinLs up llie importance of 
the use of an instrument ihat bas perfect pitch, a 
good quality of lone, the ahilily lo sustain tones, and 
which gives the complete picture of the relationships 
of various sections to one another. 

Instrumental instructors have ail suffiTed through 
the bad playing and the terrible lone productions of 
beginners. We know that iheir lone quality improves 
much faster if they have a good cxajnple as a guide. 
Classes are often made up of mixed instruments and 
it is usually difficult for the instructor to play exam- 
ples of each instrument at each lesson. It is quite a 
simple matter to sit at the Hammond Organ and play 
the part correctly, with tone quality, interpretation 
and pitch that you would like to have imitated. 

Most of our instruction books conlain several short 
pieces that have piano accompaniment. In classes of 
unlike instruments where instrumental balance is not 
attempted, and seldom exists, the organ can play 
either the missing parts or the complete accompani- 
ment and a very practical balance is achieved which 
gives a "full band*' situation for ihe group. The 
vibrato is not used in this case. 

It has been foimd that students who have had the 
opportunity of hearing and playing with a perfect 
pitched instrument improve their own intonation 
more quickly and more accurately in a shorter length 
of time because they learn what to listen for and have 
a more accurate idea of the kind of tone quality they 
should try lo imitate. The Hammond Organ is the 
most practical means of providing perfect pitch, 
tonal quality, balance, and intrrpretation fur an 
instrumental group to follow as an example. Unlike 
pianos, which are often flat, you have the means of 
checking every student on every note with the knowl- 
edge that the note is of die correct pitch. N(i allow- 
ances have to be made. 

In order to have a sufficient number of sousaphones 
coming on for future use it is necessary for our 
school to schedule a sousaphone class each fall. This 



semester we have six seventh and eighth grade boys 
in this class. TTirougb the use of the organ lliey 
quickly realized and understood the purpose and 
place of the sousaphone in the band. At first the 
pedal tones of the organ were played in unison with 
the class. Later as the class advanced to more difficult 
exercises which had accompaniments the complete 
accompaniment was played with the class. In this 
case the bass on the organ was played only when 
needed in order lo correct mistakes in pitch or 
rhythm by the students. The value of llie organ in 
teaching other classes of rhythmic or counter-melody 
instruments can readily be seen. 

A disadvantage for many instructors will be. of 
course, thai they do not play piano or organ. But 
there are always students who are anxious for an 
opportunily to learn to play the organ, and if they 
are reasonably accomplished on the piano can learn 
the organ in a surprisingly short time. It can often 
be arranged Utx iheni to help with the instrumental 
classes. Il might also he mentioned al this point that 
the churches in your city will be forever grateful for 
the opportunity you offer tlic students of your school 
to learn to play organ. It is indeed an unusual com- 
munity that does not have a crying need for church 
organist 

The organ should he considered as important to 
the concert hand as the celeste, or the zylophone, 
marimbaphone, vibraphone, orchestra beils, or 
chimes. In fact, there is reason lo argue that it is 
mure important because of tlie vast number of tonal 
varieties and effects that it has to offer. 

The organ should never be used as a crutch for tiie 
band but as an instrument oj the band. It is a valuable 
means of adding fullness lo the band in maestoso 
movements, but should not be used as a substitute for 
a weak seclion in the band. It is, of course, never 
used in contests. 

Many overtures include chorale type passages or 
movemenls. A thrilling contrast can be had by using 
the organ alone for these passages. Novelties played 
on the organ wilh the rhythm sections of the band 
are delightful when well presented. Il is interesting, 
in popular tunes, to let the organ lake the "bridge" 
along with light rhythmic background from the 
band. 

One of the most valuable uses of the organ with 
the concert hand has to do with the means that it 
offers of improving the intonation of the band. Many 
things can be wrong witli a chord played by a band. 
Probably the most common fault is that an instru- 



incnt, or instruments are playing off pilch. They may 
even be misreading a note. The balance may need 
improving, or perhaps an important note of the 
chord is not even heard. A direct coraparison of the 
chord wilh that played on full organ can give an 
immediate check on these various possible faults. 



Hammond Organs are a proven teacliing aid and 

a practical and integral part of the concert band. 
The possibilities they offer for acliievin^ frreater 
contrasts and interesting musical eETects are unlim- 
ited. 



The hrankiin Hifih Si:haol Hand during one of tfn-tr pruciice svssionx. Featured 
orgnnist is Larry tf'hite who limmed the Hammond Or^an i^ince hf became a 
rnt^niht'r <ii tlw hand. 




THE FRANKLIN HIGH SCHOOL BAND 



Five years ago a group of citizens in Franklin, 
Indiana, decided that their city should have a good 
hand, and they convinced the school superintendent, 
Mr, Earl E. Wood, thai the people of Franklin were 
willing to pay the price for one. 

The school board concurred and it was decided 
that they would engage the best band instructor 
available and spend the necessary money for instru- 
ments and equipment. Carroll Copeland, whos*r liands 
at Alexandria. Indiana had been consistent winners 
in both marching and concert contests, was chosen 
Director and was given the job or organizing a band 
for Franklin High School. 

The accomplishments that followed were phe- 
nomenal! For the pa.sl four years the Franklin High 
School Band has received first division ratings at the 
annual state festival contests. Last year two of the 
three judges awarded the hand perfect scores. 

Last September in competilion wilh 90 other bands 
it won first prize in the Indiana State Fair Marching 



Contest. They also won second prize each of the two 
preceding years. 

Winning contests at the Indiana State Fair was 
not a new experience for Mr. Copeland whose bands 
have consistently received top ratings. UHiile at Alex- 
andria his hEuids won third, first, and fourth respec- 
tively in (hat many years at the Slate Fair and won 
first division ratings in Stale concert auditions for 
five consecutive years. In 1948 his band won first 
prize at the National Convention of the American 
Legion. 

Ball State Teachers College in MunciCj Indiana is 
Mr, Copeland's alma mater. He received his bache- 
lor's degree there in 1937 and his master's in 194'7. 
He also has additional credit from Butler University 
in Indianapolis and Western State College in Gunni- 
son, Colorado. During World War H he served with 
the First Infantry Division Field Artillery Band, and 
after the war directed Indiana's 37th Infantry Divi- 
sion National Guard Band for five years. 



TEACHERS BRING OUTHIDDEN TALEf 



Lead Young People and Ac 



IVl osl peoplp are not awarr of their ahililies or 
talents, unlt'Ss thry try to put thrm to usr. This is 
true in the field of miisiL'— and parlicularly so in 
Iea.rning to play a musical instrunie-ril lik.r ihr Ham- 
mond Organ. People have been misled by out-worn 
theories and old "wive'-s tales" that say it is diflirult 
to learn to play a musical iiistrumrnt and it re-quires 
many years of tedious praclicc. As a result many 



people have been deprived the rewarding pxperienre 
of creating tht'ir own beautiful music ajid giving 
vent to their innate urge for self-expression. 

Hammond Organ teachers have disproved the old 
theories by the results they got with their students. 
Instead of being subjected to exercisns in the early | 
week.^ of instruction, Hammond Organ students learn 



I 
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1 Surrounded by her ptifjils as she demonstrates some draivbar 
combindtions, June Dunn Intihar directs a teaching studio at Dunn's 
Music Center in Cleveland, Ohio, She attended the Sherwood Muaic 
Scfiool of Chicago, Illinois. 



2 On*.' of t/»p organ instructors of The Andrews Music Company of 
Charlotte, I^orth Carolina is Mrs. H. L. iVee/y. She is sliotvn here 
tcith one of her pupils. 



3 Both father and daughter share th^ fun of a hobby together. 

John Ramsey and his daughter, Jackie^ have discovered a common 
imprest in playing the Hammond Organ. They are the pupila of 
George D. West of Franklin, J\ew Jersey. 



4- Surrounded by her students u Mrs, Johnnie Krafft of S<m An* 
tonic, Texas. Standing (left to right) are: Bill Barlley, Jacqueline 
Bartley, Herman Stiefermann and Mrs. Krafft; seated at the Ham- 
mond 13 Cecile Blunt. Mrs. Krafft studied music at the St. Louis 
In&iituie of Music and organ under Mr. Walter Dunluun. 



5 Ensemble playing provides an added thrill to the organ stttdents 
of Clarence De Mass of Gary, Indiana. It is also an effective way to 
U'.ach them countermelodies and harmony. Left to right are: Robert 
Knapp, Clarence De Mass (standing) Mrs. Robert CoXy and Mrs. 
Cleo Morgan. 
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ilts to Worthwhile Hobby 



to play a sono; during tlieir first lesson. In fact the 
average organ student learns to play as many as a 
dozen songs during die first few weeks. Berause the 
Hammond Organ student is encouraged by his rapid 
progress from the hegimiing, he has no reason to 
stop taking lessons. 

How do Hammond Organ learhers arromplisli 
Si'emei 



of things. To start with the Hammond Organ ia a 
remarkahly easy mUFiral inHlrnmenl to learn to play, 
and teachers now employ new, simplified methods of 
inslruclion. 

Almost everyone has some hidden talent for music 
and Hammond Organ teachers are helping people to 
discover what would have been lost forever. 




. AT SPECIALIZED HAMMOND ORGAN STUDIOS 
OR STUDIOS OF YOUR LOCAL DEALER 



Almost tivcryont' has some dcgn.T yf musical tali.-jit 
but doesn't realize il, until it is brought out. The 
Hammond Organ Studio invitrs anyone doubting 
their own niusical ability to try it out by learning 
to play. Inexpensive leiisons are olTered to show tfie 
prospective! student how simple it is to play. Almost 
without exception the people are amazed at bow 
well ihey do after only one lesson. The studio fre- 
quently offers both group and individual instruction 
at a low cost, and makes available free practice lime 




to students. Most times it is possible to rent the 
organ for home practice. Teaching and practice 
facilities of the Studio therefore assures the pur- 
chaser that he can play a Hammond Organ before 
he buys it. 

ffammond Organ Studios are found near many 
metropolitan areas. Some are found in suburban 
areas in locations where there is plenty of free 
parking space. 



Listed below are the Hammond Organ Studios and Uielr hcalionsi 



Haimnond Organ Studios of Meea 
Mesa, Arizona 



flammnncl Organ Studios of 

Ljtllt^ Rock 

Little Rock, Arkansas 



Hammond Organ Studios of Elgin 
Elgin, Lllinoia 

H&niniond Organ Siudios of 

Wilion 

Wilton, Conn. 



Huiumutii] Organ StndioB of 

Menipiiis 

Memphis, Tennessee 



Hamumnd Organ Studio of Waco 
Waco, Texas 



Humniond Organ Studios of 
Manliattan Beach 
Manhattan Beach, Calif. 



Hammond Organ Studios of 

Fort Wayne 

Fort Wayne, Indiana 



Hammond Organ Studios of 

Arlington 

Arlington, Va. 



Raniniond Organ Studios of 

P^sadi^iia 

Pasadena^ Calif. 



Hammond Organ Studios of 
Lake CharlcB 
Lake Charles, La. 



Haniniond Organ Studios of 

Eau Claire 

Eau (Claire, Wigconsin 



Hammond Organ Sludiue of 

Ventura 

Ventura* Calif. 



Hammond Organ Studio of 
Northern Maine 
Bangor, Maine 



Hammond Organ Studios of 

Green Bay 

Creen Bay, Wiseonsin 



Hammond Organ Studio of 

Fori Lauderdale 

Ft Lauderdale, Florida 



Hammond Organ Studios of 

Oradell 

Oradell» N. J. 



Humniond Organ Studios of Ala&ki 

Spenard, Alaska 



Hammond Or;gan Studios of 

Soijili Miami 

South Miami, Florida 



Hammond 
Tnekahoe 
TuckaJioe, 



Organ Siudios of 
New York 



The Hammond Organ Studiox of Arlington troM recently opened at 
Arlington, Virginia. Shoun ari' the private practice and instruction 
rooms. There is aho a projection room for displaying the latest Ham- 
mond films. 





Edward W. Stein<lorf. a lumber grader of Coos Bay, 
Oregon, wrole: '"The worries of the day fade away 
when my Hammond Orj^an begins to play." Since 
another hobby of his is photography, he was able 
to take this picture of himself. 

**Cold winlery nights are but pleasant memories 
when we are playing or listening to the warm, re- 
laxing tones of our Hammond,'' wrote Mr. & Mrs. 
L. A. Chaiiland of Kennctt, Missouri. "We are not 
professiona] musicians, but our country home be- 
comes a warmer, richer and more enjoyable place to 
live when either of us are at the keyboard." 

Mrs. Fred E. Shively of Mifflinburg, Pennsylvania 
wrote and told us about her husband who never had 
any musical training before they purchased their 
Hammond Organ: "My husband runs a self-service 
store, specializing in meats which are killed, dressed, 
and prepared for market. He works very hard and 
had no hobby mitil he purchased the Hammond 
Organ. Now after a hard day's work, he sits down 
and plays and relaxes better than he ever did before." 

Mrs. James Collins of Hartford, Wi.sconsin was an 
organist at her church for ten years before she pur- 
chased her Hammond Organ. She wrote: "I am a 
busy housewife and mother of spven children and I 
find that playing the Hammond Organ after a busy 
day is so relaxing and T have had many happy hours 
playing the organ." 

I have never had anything give me so much pleas- 
ure as this little Hammond Spinet," wrote Charles 
H. Bates, Jr. of Scardale. New York, "I am as 
thrilled as I was the day is was moved in." Mr. Bates 
is an electrical sales engineer for Bulldog Electric 
Products Company of Detroit, Michigan, 

I originally purchased our Hammond Organ as a 
surprise for my wife who had formerly played 
piano," wrote Leland Clegg, an insurance repre- 
sentative for the Travelers Insurance Company of 
Youngslown, Ohio. "As she became quite proficient 
at the organ, I decided that I, loo, could play Ham- 
mond Organ. After a few months of lessons I was 
surprised at my accomplishment. Nothing could take 
the place of the many hours of enjoyment and re- 
laxation we have had with our Hammond Organ." 






LEARNING TO CRAWL 

Want your melody line smoother? Well. ht-Te's 
how you do it. The hig wurd in playing Hammond 
Organ well is the word CratvL Yes. jusl thai! Never 
allow yourself the luxury of jumping from ont' lone 
to another. You must learn to crawl before you can 
walk, and that is where good smooth playing comes 
... in the CrawL 

Now, by that phrase Crawl 1 mean just ihalf 
Never, never go from D to the C next to it just by 
releasing the D and hitting the C. That's what's the 
matter with your playing! You keep saying tiiat it 
isn't smooth enough, aiid yet you merely jump from 
one lone to anothtr. I realize that you tliink of 
"jump'' in terms of skipping from a D down to the 
F helow it, or some oilier skip. But Yd refine it 
further . , . don*t even skip from one tone to the very 
next one to it. If I go from a D to a C I Aheays 
play the Dh in between ihe notes. Yes, that's riglu . . . 
to go from a D to a C lor from any note to the one 
next to it) go Down Through The Ualf'Step. 

These little connecting notes are called "passing 
tones*'. . . and I don't suggest that you make an opera 
of them . . . don't push heavily on a D. then release 
it and hit a Db and then release that and finally 
strike a C. No . . . bring in the Dh .subtly. Make sure 
that it is there, but don't advertise it! Let the listener 
say: "Wliat makes his (or her I playing So Smooth? 
It sounds as if 'he is gliding from one tone to an- 
other!" That's exactly what you want them to say 
. . . "as if he is G/iWin^" or Crawlinfi from one tone 
to another. Try doing this with many adjacent notes 
. . . from G to F : from E to D ; then include the black 
rioles . . . From V. lo Bb; from Ah to Gb. Also it 
would be well to try this same trick going Up, From 
A up to B; from F up to G. 

Now if this is beginning to smooth out a little and 
sounds well, then try extending the Crmcl lo include 
another note. Try sliding or crawling from C down 
to A: strike C, B, Bb and then the A. A side motion 
of the hand is helpful here. Hold the C with the 
fifth finger, and ihen turn the hand backward so 
that the [lalm of the hand is almost straight up, with 
the back of the band nearly louc^hing ihe keys. This 
will give you a "running slart' on the slide or glis- 
sando. Now bring the hand back to normal position, 
and in so doing, Crunh whatever notes get in the 



way. Specific example: Start on C . . . slide is to A. 
Hold the C wilh the little finger, and then turn the 
hand almost upside down, with the palm upward 
(still holding die C wilh the little finger). Now, 
bring the hand forward letting the 4th finger "crush" 
the B and hold il; the 3rd finger "crushes" the Bb 
and holds it and then the 2nd finger strikes the A. 
As soon as you strike the A release the other notes 
and hold firmly to the A. This is liic glissamlo . . . 
that marvelous little device which all professionals 
use to such good advantage in making their playing 
smooth. 

One of the mosl important facets in the making of 
a good glissando is in the proper u.se of the Swell 
pedal. You'll sud<lenly realize just how beautiful 
a glissando can he if. First Of All you train your 
hand to do it well, keeping the hand relaxed at all 
Umes, and Then All Of A Sudden Add This 
Swell Pedal Trick. The idea is that when you start 
the slide your Swell pedal should be almost wide 
open. Then tis you alide, close the Swell pedal. By 
the time you reach the note to which you are sliding, 
you should have the Swell pedal almost entirely 
closed. Try that right now . . . Hold the note you are 
going to leave . . . open the Swell pedal . . . then as 
you turn your hand backwards to get a "ruiming 
start" on the slide, be ready to close tlie Swell pedal. 
Now as you bring your hand forward into normal 
position start closing the pedal. Strike B, Bb and 
then the A ... as you reach the A you should have 
the Swell pedal just about closed. 

Now comes the mosi important thing . . , As 
Soon As You Strike The A, start opening the 
Swell pedal again. If you don't do this, the final 
note of the slide will have no character whatsoever. 
So it is important that you return tbe melody to the 
original degree of loudness which you had before 
you started the slide. Now, try that again. Works 
better than you thought, doesn't it? Are you keeping 
your hand completely relaxed? Does the coordina- 
tion between the closing of the Swell pedal and the 
slide bother you? ()f course it will at first, but be 
patient and try it over and over and the first thing 
you know the whole tiling will suddenly "jell" and 
you'll be playing wonderful smooth little glissando 
passages. 

This is just a small idea, hut one which will pay 
big dividends. I have more requests in the studio 
each day lo teach people how lo do "that slide busi- 
ness'* las the students call it J than almost any other 
eilecl. So try ibis over and over until you get it 
smooth. Thi'ii show someone else how to do it. You 
know the best way lo learn anything yourself and to 
do it well is to Iry teaching it to someone else. Show 
the members of your Hammond Organ .Society how- 
to do it at your next meeting and youMl be the hit 
of the evening . . . they'll appreciate the fact that you 
yourself are learning and also showing tlwrn how 
to have more Fun At The Hammond Or^an, 




The selling agency of Ethel Smith Music Corp., 
Hansen Publications, Inc., realizing the significance 
of the organ and its literature today, has recently 
initiated another '"iirHt" to hetler bring music to the 
Hammond Or^an owner. Mnhilp music units, and 
depots carrying a complete Hammond Organ music 
slock brings music closer to llie purchaser. Organ 
dealers can be completely stocked within twenty-four 
hours and personal Hammond owners' requests given 
immediate attention at the branch olTices. The mobile 
Volkswagon iniits (one of the seven is shown above) 



are completely equipped with music racks, organ 
materials and catalogs. Each is a complete music 
browsing hbrary. 

Each of the established depots has a complete 
display of the Ethel Smith organ publications for 
your inspection. They are located at 6311 Yucca 
Street, Hollywood. Cahf„ 514 Browder Street, 
Dallas, Texas. .^32 N. Miami Avenue, Miami, 
Florida. Tiie company still headquarters at 119 
West 57th Street, New York City. 



PORTER HEAPS' MUSIC REVIEWS 



Hits for Hammond Organ I\o. 10 

The 19th issue of the Ethel Smith "Hits of the 
Month" subscription plan continues to include the 
top songs. The latest issue offers "A Rose and a 
Baby Ruth," "Singing the Blues," "Hey! Jealous 
Lover,"' and "Pm Free." 

The "Hits of the Month"' subscription is for one 
year, during which time you receive a minimum of 
40 hit son^s in ten months |no issues during July 
and August). The co.st of the subscription is $10.00, 
You may subscribe through your Hammond Organ 
dealer, or by sending your check or money order 
for SIO.OO to the Hansen Publications. Inc., 119 
West 57th Street, New York 19, New York. Be sure 
to indicate with which issue you would like your 
subscription to start. 



Mu/tie of Today /Vo. 3 

More of the lalesl hit tunes are oflfered in the third 
issue of "Music of Today." The selections are ar- 
ranged for both the Sj)inet and pre-set models of 
the Hammond Organs. Included are: 



Just Walking in 

the Rain 
Two Different Worlds 
Walk Hand in Hand 
Miracle of Love 
Allegheny Moon 



Don't Be Cruel 

Whatever Will Be, 
Will Be 
(Que Sera, Sera) 

After the Lights Go 
Down Low 



Order from your music dealer or direct from the 
music publisher. Music of Today, Incorporated, New 
York 19, New York. The price is $1.50. 



SORTER HEAPS' SCHEDULE OF APPEARANCES 



"Poin/er* for the Home Organisi^ 



DATE 

Hwrh 4. 19S7 
H«r«b S. 19S7 
March 6. 19S7 
Mar«h 7. 1957 
March it, I9S7 
Maieh 12, 19S7 
Maich 13, 1957 
H«Tcl> 14, 1957 
Maich IS, 19S7 
Manh IS. IK' 
March 2a, l<).;7 



sportsoR 

Lunilcrcc Muiic Co. 

diarlMion, W- Vn. 

fnlrtiLUi-Hlrthber^ Muiir Center 

Vaiingilcwn, Ohio 

Ja»rph Shair Piano* 

Uocfartler. N. Y. 

TUn Wlnti-T Cntnpanj 

Etic, I'-. 

Clark Muiic CfliBpioy 

Srracutc, N. Y. 

Samniy Vincfiii. Inc. 

I'jltBfield. Mui. 

K*»ney'i Pimo & Miuic Store 

Annsprilii, Md. 

CrrlBcr A \llra 

I'mrlland, Maine 

Sleiiitvay & Soni 

N«w Vi>rk. N. V. 

Walking Brnthcri 

UariTard. C^dd. 

Bindtrr'i 

Treniun. N. J. 



Apiil 9, IQS; 



UATE 
March 21. 1957 
Harrh 22, 1957 
Marrh 2S, 1957 
March 26. 1957 
March 27. 1957 
March 2B. 19j7 
April 1. 1«J.';7 
April 2, 19S7 
April 4. 1957 
April 5, 19S7 



SPONSOR 

Cewrhr I'iano (Jo. 

Wilminijton, Delaware 

Wni. Knab** S Co. 

Nt;« V«rk, S. \\ 

Tmin McCarry Mntic Co. 

Wicliila ruili. Tex. 

The Shirld Comptuiy 

¥t. Worlh, TvsH 

TTj)ini»H>nd Organ Sludioa nf Mcmphia 

Mrmph", TfTin. 

Jaru's 

Jai-kinn. T**!!!!,. 

KiiPb'? Muiif Cm. 

h'rr^uf FalU. Minn. 

Uuivuu Muiir Co. 

Farflo. N. D. 

He t sell Mujir Uolis^ 

Manitawnr, Wii. 

Jarkton I'iano Co. 

Rarkfard, 111. 



"Popular Concerts" 



Shrrman Mn«ir Ca, 
Bocemati, Mout. 



April 10, l'?57 Orvli 
Mittn 



DATE 


SPONSOR 


April 8.1957 


B^rhor't. Inc. 




Greai Fulh. Moot. 


April 11. 1957 


(;illHI>-'ii Miiiir Ceiilrc- 




rcttdlelmi, Orr^Mu 


April 11, 1957 


Whiir's MiMJr Cfntrr 




T«ii. rail. uabD 


April IS. 1957 


Onon'g 




Billin^t. Muni. 


April 16. 1W7 


rtaris Mq»k Co. 




Sbpridim. V/ja. 


April 22. 19S7 


Loaoiii Temple oT Muiic 




Ntw navrn, Cotid, 


April 23. 1957 


Jarobf Brolhen 




I'hilndrlphia, Pa. 


April 21, I9i7 


Avrtj' Piano Co. 




Pro^-idfDcc. R. I. 


April 2*. 1957 


HaminKnn'a Muiic Siore 




Balttniflr*. M«J. 


April E9, 1957 


Allriibnr;; Pinno Hnmr 




EJiKubclh. N. J. 


April 30. 19S7 


Cimpbcll Maiic Co. 




Waaiiiailaii, U. C. 


MuKc House 




ula, Mont. 





Hammond 
Organ 



Siudi 



f-O^ OF FOOT W^RTH 



2fi2A FOREST PARK BLVD. - PHONE WA 6-1771 

EORT WORTH, TEXAS 




Bring out your hidden talent 

LEARN TO PLAY THE 

HAMMOND ORGAN 




Ever dreamed of being able to 
play a musical instrument? P!ay- 
ing all your favorite tunes just the 
way you want to? Most people 
have, but far too feiw ever realize 
this ambition. This t^houldn't be 
the case, because with the Ham- 
mond Spinet Organ, you can 
quickly learn to play without long 
lessons and practice. Thousands 
have done il. 

In no time at all you can play 
pleasing music and you'll soon he 
exploring the tremendous re- 
sources of the Hammond. That's 
when the fun really begins. 
Through Hammond's exclusivt^ 
drawbars you can play hundreds 
of thrilling instrumental effect 
thousands of tone colors and an 
amazing number of special effects. 

Think of the fun your family can 
have with a Hammond. 



